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_ This is part of a suite of materials produced to support national moderation training. It is_not

intended to inform teaching. Many of the examples are taken from the pupll scripts used in the

training materials.

Some features that may indicate informality

s::me features that may indicate formallt_y

Contractediforms, for example
o Lefs get you an ice: pack
e Theey wourdn't have.. rfthey hadn ’t
L The’y \(e taken the sheepl S

' Some-modal verbs in‘certain grammatlcal
swtrur:turesi for. example
* Should it rain;:we may have o cancel the
:' _;vplcmc : ,
- This wllage would appear norma!
Most peop!e mlght ask... :

: Ques’aon tag‘“ for examp' ; Tk
He§ yaur friend, isn ;h_p'? e g
These: are your shoes alen ’t they?

; .’,: The subjunctwe for exampie

= Ifl'were tocomeiin..
Wena they to come in... ARl
B ; They. requestéd that he leaVe Y
i lmmed:ately Bes

; ‘Multl-word’fverbs tor example f e
find oat rather than discaver

: ' ' used as the subje‘ct of the'.r verb for example s
-'_;;o, ask fo[rather than reguest : .‘ & El; £/ RN

;yse of abstract mouns. and ndun phrases f

. Ifyoudove a challenge— laowever
dJﬁEUit-—tben.. ouwill. .

g and some usgga of Trst persm;, for“exalnpléﬂ 4

='-Vemaculara(eilery _y)' angi
| ldloms for é)@mple
'. dé your bii.’“ for the 3 5
R -‘1 t’;ﬁ Words, are stuck rp my tbraat

for examp[e
plea formemy. B :
;.-pIantatmns‘

' hesé ere.myWards affarew ol

' 'Olé What t:}ne9' %EHIQVe- :
. Wef s"top right therel: : . S
. . -nC; m’ he Wasﬂ'tdom nothln;’n R =

3 :QNeminallsatlen (use oi‘nouns rather thasn verbs
f or adjectives), for example =

| The:arrival of the mysjerlous stranger causad :
.| considerable exciteme Py
. | We:iwere ven{sxc:tedfwhen the mystenaus Faad
o strandergmiveds s ks L v Lot

1

1 l'ather iharl -',
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Commentaries

The following 4 pieces provide evidence for the statement managing shifts between levels of
formality through selecting vocabulary precisely and by manipulating grammatical structures.

- Pig Palaver!!! (newspaper report)
Commentary:

o An appropriately formal style is used to present the more serious business of the impending trial.
This is achieved through the use of agentless passives (were taken into court; It was later
discovered that; will either be set free or taken to jail; are being held in court) and the perfect
form of verbs, sometimes combined with a modal verb (claim to_have had their ...houses blown
down by Mr Wolf, claimed to have had chronic asthma; could not have vandalised).

e Appropriately formal vocabulary choices reflect the subject matter (Citizens of Leicestershire;

" committing murder; malevolent; surreptitiously attempting; oblivious to the fact that; plea for
mercy). In contrast, withess comments (typically incorporating characters from other traditional
tales such as Goldilocks and Little Red Riding Hood) use contracted forms (wouldn’t; hadn’t;
C’mon; doin’ nothin’), non-Standard English (wasn’t doin’ nothin’), and diminutives (Wolfy),
adding an element of humour through the unlikely characterisation of these familiar ‘heroines’.

e Occasional, but controlled, glimpses of informality, such as the question directed at the reader in
the opening paragraph (were they really to blame?); and use of the present tense to describe
past events (the historic present) to introduce the pigs’ side of the story (the pigs’ version of
evernts goes like this:) hint at the humorous intention that underpins the whole-report.

In the following 3 pieces, vocabulary and grammatical structures are sustained and adapted 't_o
reflect the level of formality appropriate to purpose and audience. They do not, howevgr, provide
evidence for the statement managing shifts between levels of formality through selecting vocabulary

precisely and by manipulating grammatical structures.

The Pie (short first person narrative)

Commentary:

i ive establishes and maintains an appropriately informal style thro‘ughout,

) wljtﬁ \?Sg:bu?;:st::hoices in keeping with the character and sit'uat’ion of the young fll’S’[. person
Victorian narrator (the last shilling we've got; If looks could k/ll,_l d t_Je dead right now; the t
words are stuck in my throat). The use of the present tense, with s:m_ple pre_sent-and_ pLegefn
progressive forms, and non-finite (-ing) verbs, conveys urgency and immediacy in this brie

but pacy narrative.



The Creation of the Chelegonaffe (narrative)

Commentary:

The immediacy of the opening dialogue plunges the reader directly into the midst of the
villagers’ plight, effectively replicating everyday speech through the use of contracted forms and
repetition. The opening narrative comment (That’s Old Bess... they’re a nightmare, those
wolves) maintains a degree of informality, albeit juxtaposed with an element of semi-formality
(must have been taken) hinting at the gravity of the situation. The confiding voice of the narrator,
who goes on to introduce himself as the village doctor, invites the reader not only to share the
village’s dilemma, but also to trust that the narrator may have a solution to it. The transition to a
more formal style (sheep have been taken; the village is in uproar; the hunting dogs are tiring
early; starting to feel despair) resonates with the narrator’s education and status in the village, in
contrast With the distraught villagers and the other two men, Sammy and Bob.

Precise selection of evocative vocabulary (a guardian that will protect the village; the soynd of
two pairs of footsteps echoing off the track; a disgusting stench) and use of more formal
grammatical structures (fo a visitor this village would appear normal, but to me it is full of
despair; out of the depths of the cauldron, rose the strange creature) evoke an unfamiliar
setting, seemingly distant both in terms of time and place, which is reinforced throughout the
narrative. '

As the preparations for the doctor’s plan are made, informal dialogue once more imitates the
patterns of speech and creates a sense of urgency with its use of ellipsis, sentence fragments
and discourse markers (Hey, Sammy, Bob, you there?”.. .“Will it work?” “| think so.”... "OK...what
time?” “Fleven.”). In contrast, the repetitive structure of the chant, suggesting a tone of solemn
concentration, uses a more formal style, as does the doctor’s greeting of the Chelegonaffe
where his language reflects the more antiquated mood established earlier (“Go, protect our
village, our herds and our flocks; become our guardian, mighty Chelegonaffe’). These more
formal grammatical structures and almost biblical vocabulary are entirely appropriate to this
story of a mythical creature, created to save the village and its livestock.



2. Pig Palaver!!! (newspaper report)
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“.. The Pie (short first person narrative)

|



The Creatiow of the: Chelegonaiffe

 “They've toaken the sheep, they've taken the sheep!”

That's Old Bess; another flock aﬁé’mep ﬂm,éi:%m@, E}ﬁﬁw aivm ﬁa&: resou
nightmare, those wolves: ( S

Flocks of sheeb have been tuken for about & month now; the vé&ag&.g}gx iny
wprovr; children ave stwrving; the huniing dogs awe tving early, evew
the caty m*&;ﬁm“ﬁﬁg»m&e&d&pwf For ovweeks I howe been w&m&wmg
how v stob these wolves; T now have ovplan; and I think it wilk wovk..

I amthe village doctor, so-am not that bod at making potlons my plewy
i to- make n potion to- create oy andmal; arpowerful anbmal; e
guowdioun theat will protect the village, the flocky and the-hevds. I st
need to-persuade two- other men that this plan will work.

I put on wmy shabby cont and walked out of the:door. The sunlight
sporkled onthe wﬁi&dxsimet shining through the windows and down
the alleyway; to-o visitor this village would appear normed; but to-we it

ig full-of despaiv.
 “Hey, Seunmy, Bols, youwthere?” I called: over aowall; "Yes, Mm;; coumne

the reply. I went through o goate, into- o smadl, squore-gowden. "Meet m‘?" T

wt the black cave, tonight;,” I snidc “We're going to-brew a potionto-
protect the village, and our livestock.” |

“Will- it wovk?”

“T thinde son”

RBob and Samumny looked: uncertainly ot each other.
“OK,” swid Bol; “what time?”

“Cleven.”

AL five to-eleven that night I wolked. up to-the black cave; Wiyéftg« o
couldrony afivelighter and some potion ingredients. “Maybe i will
work, mewbe i will works” I kept nuttering under my breath.

When I got torthe cove I placed the cauddron onthe floor ounde Ut o five
underneaih it T went downto-the strecun and filled. ov waterproof bagr
with-freeging waler; I corvied it buck up to-the cave o poured the-
contenty into- the cauldron: Everything wow recdy.

Minutes lester, 1 heardsthe sound of two-pasirs of footstepy echoing of  the:
tracks “Hey, doctor, youwthere?d”



Piece F: Letter

The pupil wrote a formal letter of acceptance for an invitation to the Red House Children’s Book Award ceremeny
that was held in London, and which the pupil attended on behalf of her school.

16th December

pear red House Books

Thank you for Your invitation. | ane really thrilled  to have been
chosewn to attend the Red House Children’s Book Awards in London next
terva. | have visited your website to find out more about the Award Cerenony),
which sounds interesting and exeiting.

~ Sophie Meienzie is one of the shortlisted authors for the Older Readers’
award. 1 have read *Split Second” which | thought was a thrilling story: in
fact, it is a reat page-turmer and | have recommended it to several friends.
Switching between the perspectives of each of the two wmain characters helps
the reader discover their own. separate, imaginary worlds. Reading the story,
i Es easy to become confused by all the different strands, but the author
helps the reader stark fitting thew together LiRe a jigsaw, evew though the
characters themselves can't et see the whole pleture.

Attending the award cerenony) will give me the chance to discuss my
Love of books with children fron other schools;  kenow that | will enjoy
soctalising and chatting to people | haven't et before. t ame also very proud
to have beew chosew. for this role and Look forward to vepresenting my school
at the event. '
As you can probably tell, reading books and visualising every detail is
important to we. Meeting some of the authors who bring my favourite
characters to Life malkes this invitation even more spectal. ( really lovethe
fact that this book award s voted for by children; that must really) matter to

the authors!
overall, the day sounds amazing and | cant wait for it to arrive.
Yours sincerely,

Frooexanx  DXXXRXX



—-and are not used to being in (as the police would say) custody. These
. exquisite animals are being illegally traded for a considerable sum of HV
money and if this despicable, irresponsible action continues, the [ o) |-

Dear Sir/Madame | .

It is with great remorse that I am writing to inform you of the
damage and distress inflicted upon my species: the Hyacinth Macaw
(the species that is native to Brazil, South America). Over the past

— decades, the pet-trade has significantly reduced our numbers and I W{G‘ f

strongly request that this species (my species) is removed from your
selling list immediately. Macaws are wild animals, born to roam free,

Hyacinth Macaw will most definitely become extinct. You disgust me _
- surely you can't find this acceptable? ‘)»' ¥ b i

Last weekehd, after the so-called ‘Animal Captors' had arrived, ;
|

many Macaws found their beloved homes torn to the ground, the
clothing encasing the trees had been carelessly stripped and those
poor trees are now forever bare. One thousand years ago, there
were over a million Macaws living in the rainforests, but now_(thanks
to you horrible, despicable humans) there are fewer than five

thousand. Ergo, we are endangered. Seriously, how would you feel if
we came - in our hundreds - and tore your life apart, desecrated }0«%&»

A\ 4
1

your homes, your family?

ww |
Mﬁ?



After finally overcoming the pain and destruction caused from
‘the damage to our nesting area, the flock (and I) retreated and
travelled to find a new place to live. However, it was found that more
- trees'.innards had been exposed; the bark to be used for your hum_dn
invention: paper (pronounced as papeer). Humans who care little for
" the lives of others have destroyed our forest and I, for one, think
that you should care more about the environment and less about your
human needs. Surely you can see that trees help us all to breath!

Later on in the day, in hope of finding long-lost family members
(like in every typical cliché) the Hyacinth Macaws ventured deeper:
into the barren forest. Whilst being appalled by the state of their
~once-evergreen home, the species stumbled upon an orang-utan, lying
on the forest floor, tasting the bitter air for food. The Macaws'’ _
offer of hélp was declined as the orang-utan's barely audible voice }
signalled that there was nothing that could be done. Further along )
the same stretch of barren landscape, the Macaws happened to
stumble upon an animal market (your animal market) and were
disgusted by the site: macaws were strung upside down; feathers
plucked and wings torn. How dare you abuse us again and again! What
has my species ever.done to you?

If only you humans could see reason - you should be helping
protect this endangered species, not ki lling it, not putting innocent
families through such heartache. I am extremely angered and |
believe that it is justified not only to ask for a written apology but -
also to ask that a multitude of trees be planted in place of those
that have been demolished. I look forward to hearing from you or
seeing you in person (or as my species would say - in Birdon).
o F}Q(@m - ows ok
U%JCOAAL/\%/ fc:b CL_OU/LCQ, =
Ms Hyacinth Macaw GLVW £ @Vu?«bh

Yours Sincerely



